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FALLING & LOVING   
Co-directed by:
Anne Bogart, Co-Artistic Director SITI Company
Elizabeth Streb, Artistic Director STREB EXTREME ACTION
Adapted from the plays of Charles Mee
Created and performed by SITI Company and STREB EXTREME ACTION
SITI Company Akiko Aizawa,* Will Bond,* Leon Ingulsrud,* Ellen Lauren,* 
Barney O’Hanlon,* Stephen Duff Webber*
STREB EXTREME ACTION Kairis Daniels, Luciany Germán, Chance Hill,  
Julia Karis, Brigitte Manga, Fabio Tavares
Costume Design by James Schuette**
Lighting Design by Brian H Scott**
Scenic Design conceived by Elizabeth Streb 
 Prototype by Matt McAdon
 Design and Engineering by Peter Dean and Hudson Scenic Studios
Original Music and Sound Design by David Van Tieghem**
Director of Production Peter Dean
Stage Manager Aimee-Marie Holland*
SITI Assistant Director Velani Dibba
STREB Assistant Director Fabio Tavares
Production Manager Zaire Baptiste
SITI Executive Director Michelle Preston 
STREB Technical Director Jelani Lewis
STREB Assistant Technical Director Amunike Prince
Further program content, including artist bios, may be found at peakperfs.org  
or https://tinyurl.com/y2g93vv9.
* Denotes member of Actors’ Equity Association, the union of professional actors and stage managers in the United States.
** Members of the United Scenic Artists Union (USA)
Anne Bogart is a member of SDC, the Society of Stage Directors and Choreographers, an independent national labor union.
Co-produced by Peak Performances @ Montclair State University (NJ) | Alexander Kasser Theater.
Development support provided by the Office of the Dean of Special Programs at Skidmore College and New York State Council  
on the Arts. The presentation of FALLING & LOVING was made possible with funding from the National Endowment for the Arts  
and the New England Foundation for the Arts—National Dance Project, with lead funding from the Doris Duke Charitable  
Foundation and the Andrew W. Mellon Foundation. Additional funding was given by the Mertz Gilmore Foundation and the  
Harkness Foundation for Dance. Early development occurred during SITI Work/Space, SITI Company’s in-house residency  
program for new play development, which was supported by the National Endowment of the Arts and public funds from the  
New York City Department of Cultural Affairs in partnership with the City Council.
 
 
Duration: 65 minutes, no intermission. 
In consideration of both audiences and performers, please turn off all electronic devices. The taking of photographs or videos  
and the use of recording equipment are not permitted. No food or drink is permitted in the theater.
Program Notes
Several years ago, David Byrne, the polymath/composer/performer/philosopher, offered advice to 
young artists from film, theater, visual arts, and music at Columbia University. “If you want to make  
a living in the arts,” he said, “you can only do so by crossing disciplines.”
His words spoke volumes then and especially now. We inhabit an increasingly separatist, nationalist 
world in which the boundaries between people are cemented by a growing fear of “the other.”  
FALLING & LOVING is a leap taken in the dark by two companies, two performance disciplines:  
STREB and SITI. The leap requires faith and love. We must be able to catch one another midair and  
be willing to tread into unfamiliar worlds, to get messy together, bringing both our curiosity and our 
trust. We meet together in the Alexander Kasser Theater in hopes that something may be  
engendered that is useful to an increasingly fractured world.
             —Anne Bogart
Working with Anne Bogart and SITI (players of the highest order) is tantamount to wandering within 
Anne’s mind, constantly splattered by her enormous heart. It’s like seeing double, triple refracted  
visions sputniking to the everywhere...desperately finding, attempting to find, new languages to  
describe what it’s like to be human more clearly...to excavate circumstances of the conditions we 
control, and to allow without distraction everything we can’t.
Plowing the fields of reason and absurdity with Anne Bogart and SITI is for me like having bright lights 
shone onto the unknowable...with tools I never had yet employed. This forces small parts of that zone 
to get slightly clearer, but not in a reasoned way, and sometimes these eureka moments are so lacking 
in any grammar of any sort or heretofore not understood by my eyes or mind. They leave their sprig of 
recognition with us... But there are no words...it’s like waking from a monumental dream and being left 
with only a tone...a tone actually we as humans know more clearly than words can testify to...yet we 
are desperate to try. Like Rilke’s poem, “Exposed on the cliffs of the heart...”:
“...While, with their full awareness, many sure-footed mountain animals pass or linger. And the  
great sheltered bird flies, slowly circling, around the peak’s pure denial. But without a shelter, here  
on the cliffs of the heart...”
I have been so startled to watch Anne make subtle decisions about where an actor is and her searing 
intuition about what humans do in certain circumstances...and how subtle the “do” can be. Anne and 
SITI Company...are engaged with an ethereal sword fight within their physical, very physical system, 
against the world at large.... I have learned from Anne that the physical can lead the verbal into  
blaring recognition.
Watching two distinct tribes find their intersectional language blended with each other’s... has  
swayed me into believing that there is a deeper commonality between the act and the word than  
I previously suspected.
          —Elizabeth Streb
 
“Gorgeously Combative: Soraya Nadia McDonald  
in conversation with Anne Bogart, Charles Mee  
and Elizabeth Streb” in PEAK Journal,  
Claudia La Rocco, editor
First Impressions: Saturday, September 28, post-performance  
Share your first impressions of FALLING & LOVING with co-directors Anne Bogart  
and Elizabeth Streb, playwright Charles Mee, and Arts + Cultural Programming’s  
executive director, Jedediah Wheeler.
About the Artists
Anne Bogart (Director) is one of the three co-artistic directors of the SITI Company,  
which she founded with Japanese director Tadashi Suzuki in 1992. She is a professor 
at Columbia University, where she runs the Graduate Directing Program. Works  
with SITI include The Bacchae; Chess Match No. 5; Lost in the Stars; The Persians; 
Steel Hammer; A Rite; Café Variations; Trojan Women (After Euripides); American 
Document; Antigone; Under Construction; Freshwater; Who Do You Think You Are;  
Radio Macbeth; Hotel Cassiopeia; Death and the Ploughman; La Dispute; Score;  
bobrauschenbergamerica; Room; War of the Worlds—The Radio Play; Cabin Pressure; 
Alice’s Adventures; Culture of Desire; Bob; Going, Going, Gone; Small Lives/Big 
Dreams; The Medium; Noel Coward’s Hay Fever and Private Lives; August Strindberg’s 
Miss Julie; and Charles Mee’s Orestes. Recent operas include The Handmaid’s Tale, 
Handel’s Alcina, Dvořák’s Dimitrij, Verdi’s Macbeth, Bellini’s Norma, and Bizet’s  
Carmen. She is the author of five books: A Director Prepares; The Viewpoints Book; 
And Then, You Act; Conversations with Anne; and What’s the Story.
Elizabeth Streb (Director) has dived through glass at The Joyce Theater, walked down 
London’s City Hall for the 2012 London Olympics, dumped a ton of dirt on her head 
for the Whitney Museum’s groundbreaking, and set herself on fire, among many  
other feats of extreme action. She founded the STREB EXTREME ACTION Company 
in 1985 and established SLAM (STREB Lab for Action Mechanics) in Brooklyn, NY, in 
2003. Streb holds an MA in Humanities and Social Thought from New York University, a 
BS in Modern Dance from SUNY Brockport, and three honorary doctorates from SUNY 
Brockport, Rhode Island College, and Otis College of Art and Design. She has received 
numerous honors including the John D. and Catherine T. MacArthur Foundation  
“Genius” Award, the Guggenheim Fellowship, and a Doris Duke Artist Award. A board 
member of the Jerome Foundation, Streb was a featured speaker at TED2018:  
The Age of Amazement. Streb is the subject of two documentaries: Born to Fly,  
directed by Catherine Gund (Aubin Pictures), which premiered at the SXSW Festival 
and was featured at the Film Forum in New York City, and OXD, directed by Craig 
Lowy, which premiered at Doc NYC. In 20I0, Feminist Press published her book, 
STREB: How to Become an Extreme Action Hero.
Charles Mee (Playwright) grew up in Illinois, headed east, and graduated from  
Harvard College. He wrote Orestes 2.0, the first play that was done by the SITI  
Company when it was first formed, and has also written bobrauschenbergamerica, 
Hotel Cassiopeia, Under Construction, and American Document for SITI. He has also 
written Vienna: Lusthaus, A Perfect Wedding, and a number of other plays in addition 
to his work inspired by Greek plays: Big Love, True Love, Trojan Women: A Love Story, 
and others. Among other awards, he has received the lifetime achievement award 
from the American Academy of Arts and Letters. His complete works are available on 
the internet at charlesmee.org. His work is made possible by the support of Jeanne 
Donovan Fisher and Richard B. Fisher.
 
James Schuette (Costume Designer) has designed scenery and/or costumes  
for more than 17 SITI Company productions. His work has been seen at American  
Repertory Theater, American Conservatory Theater, Actors Theatre of Louisville,  
Arena Stage, Brooklyn Academy of Music, Berkeley Rep, Classic Stage, Court  
Theatre, Goodman Theatre, La Jolla Playhouse, Long Wharf Theatre, Mark Taper  
Forum, Manhattan Theatre Club, McCarter Theatre, New York Live Arts, New York 
Theatre Workshop, Oregon Shakespeare Festival, Paper Mill Playhouse, Playwrights 
Horizons, The Public Theater/New York Shakespeare Festival, Seattle Rep,  
Steppenwolf, Signature Theatre, Trinity Rep, Vineyard Theatre, Wexner Center,  
Yale Rep, Boston Lyric Opera, Canadian Opera Company, Chicago Opera Theater, 
Glimmerglass Opera, Houston Grand Opera, LA Opera, Minnesota Opera, New York 
City Opera, Opera Theatre of St. Louis, San Francisco Opera, Santa Fe Opera,  
Seattle Opera, and internationally.
Brian H Scott (Lighting Designer) hails from New York City. He is a SITI Company 
member and has designed lighting for Café Variations, Trojan Women, and  
The Persians in association with the Getty Villa, American Document with the  
Martha Graham Dance Company, Under Construction, Who Do You Think You Are, 
Hotel Cassiopeia, Death and the Ploughman, bobrauschenbergamerica  
(Henry Hewes Design Award 2004), and War of the Worlds—The Radio Play.  
With Rude Mechanicals, Stop Hitting Yourself; Now Now, Oh Now; Method Gun;  
I’ve Never Been So Happy; How Late It Was, How Late; Lipstick Traces; Requiem for 
Tesla; and Matchplay. He designed light for Ann Hamilton’s the event of a thread  
and the theatre is a blank page. With Park Avenue Armory he has created lighting for 
tears become… streams become... with Douglas Gordon, The Let Go for Nick Cave, 
and for Laurie Anderson and Kronos Quartet’s Landfall. 
David Van Tieghem (Composer/Sound Designer) has Broadway credits including 
Burn This, Doubt, Heisenberg, The Gin Game, The Lyons, Romeo and Juliet, The  
Big Knife, Born Yesterday, Arcadia, The Normal Heart, Mrs. Warren’s Profession,  
A Behanding in Spokane, A Man for All Seasons, Inherit the Wind, Judgment at 
Nuremberg, The Crucible, Three Days of Rain, and The Best Man. His Off-Broadway 
credits include Wit, Incognito, Plenty, How I Learned to Drive, and The Grey Zone. 
Dance: Twyla Tharp, STREB, Doug Varone, Pilobolus. Film/TV: Buried Prayers,  
Working Girls, Penn & Teller. He has been a percussionist for Laurie Anderson,  
Talking Heads, Brian Eno, Steve Reich, and Arthur Russell. He can be heard on  
the albums Thrown for a Loop, Strange Cargo, Safety in Numbers, and These Things 
Happen. www.vantieghem.com
Peter Dean (Director of Production) was formerly the production manager for  
Berkeley Repertory Theatre. His credits include Ain’t Too Proud, Monsoon Wedding, 
Latin History for Morons, What the Constitution Means to Me, and Amelie. He  
was a former production manager at The Public Theater. Favorite New York credits  
include the Mobile Shakespeare Unit, Public Works, Dance Dance Revolution the  
Musical, Celia the Musical, and The American Dream/The Sandbox directed by  
Edward Albee. Regional credits include American Repertory Theater, the Huntington 
Theatre Company, Trinity Rep, Commonwealth Shakespeare, and the Denver Center 
Theatre Company.
Aimee-Maria Holland (Stage Manager), originally from San Diego, is now a New 
York–based artist. Recent credits include Romeo and Juliet (The Classical Theatre of 
Harlem), Vitaly: An Evening of Wonder (Daryl Roth Theatrical Management), Richard II, 
and Macbeth (The Old Globe). She will graduate with her MFA in Stage Management 
from Columbia University in 2020. For Finn.
Velani Dibba (Assistant Director) is a theater director and designer in her final year  
at Columbia University’s Directing MFA program. She is a former Global Cultural  
Fellow at the University of Edinburgh as well as an Inaugural Fellow with the  
Laboratory for Global Performance & Politics in Washington, DC. This past summer, 
she directed Patience at the Corkscrew Festival in New York City and Apologies to  
the Bengali Lady at the Edinburgh Fringe Festival.
Zaire Baptiste (Production Manager) has been with STREB for over 14 years, pro-
ducing visual and audio content as well as performing movement with the company. 
Coming from a film and television background at Alabama A&M University and Long 
Island University, Baptiste is a music video and film director with numerous credits to 
his name. His expansion into the world of Extreme Action combines his love of Eliza-
beth Streb’s work and ideologies with his sports background and theatrical training. 
Known as “The Voice of STREB,” Baptiste has been DJ/VJ and MC. For SEA, Baptiste 
curates the sound talent, choosing DJs and producers to create a unique sound score 
for each show. Born and raised in Brooklyn, Baptiste embodies the gritty Extreme Ac-
tion characteristics that are inherent in STREB’s work.
Michelle Preston (Executive Director) holds an MFA in performing arts management 
from Brooklyn College and a BFA in dance performance from Northern Illinois  
University. She began her career in arts administration at the Columbus Symphony 
Orchestra before coming to New York, where she worked as a fundraiser for modern 
dance companies such as Urban Bush Women and the Bill T. Jones/Arnie Zane Dance 
Company. Prior to coming to SITI in 2012, she was the manager of planning and 
projects for the School of American Ballet. She has served on the board of Immediate 
Medium since 2009, was a participant in the 2011 Arts Leadership Institute hosted 
by the Arts and Business Council of New York, and has served as a panelist for the 
Brooklyn Arts Council regrant program, the Theatre Communications Group Global 
Connections grant, the A.R.T./NY Nancy Quinn Fund, and the National Alliance for  
Musical Theatre Innovation & Exploration fund. She is an adjunct faculty member  
for the Brooklyn College Performing Arts Management MFA program, as well as a 
member of the alumni board.
About the Performers
Akiko Aizawa joined SITI in 1997 and has appeared in 25 shows including  
The Bacchae (BAM), Steel Hammer (music by Julia Wolfe), A Rite (with Bill T. Jones/
Arnie Zane Dance Co.), American Document (with Martha Graham Dance Co.),  
the theater is a blank page (with Ann Hamilton), Trojan Women (Getty Villa),  
bobrauschenbergamerica (ART), Radio Macbeth (Public Theater), and Culture of  
Desire (NYTW), all directed by Anne Bogart; and Hanjo (Japan Society), directed by 
Leon Ingulsrud. Other credits include Suicide Forest (dir. Aya Ogawa); Sleep  
(dir. Rachel Dickstein); Trojan Women, Three Sisters, and Dionysus (as a member  
of SCOT, dir. Tadashi Suzuki). Aizawa is originally from Akita, Japan. 
Will Bond is a founding member of SITI Company. He has taught training all over the 
world and performed nationally and internationally in SITI’s Orestes, The Medium, 
Small Lives/Big Dreams, Culture of Desire, Bob (Drama Desk Nomination solo  
performance), War of the Worlds, bobrauschenbergamerica, Death and the  
Ploughman, Radio Macbeth, Who Do You Think You Are, Antigone, The Persians,  
and in the SITI/LA Chamber Orchestra production Lost in the Stars at the Center for 
the Art of Performance, UCLA. He has performed Tadashi Suzuki’s Dionysus and as 
Cornwall in The Tale of Lear, in Robert Wilson’s Persephone, and was featured in  
A Rite with the Bill T. Jones/Arnie Zane Dance Company. Original works include  
History of the World from the very Beginning with Christian Frederickson; I’ll Crane 
for You, a solo dance work commissioned from Deborah Hay; The Perfect Human V.1; 
Option Delete; and a 2013 EMPAC DANCE MOViEs commission Lost & Found with 
Marianne Kim and Brian H Scott. He is currently working on This American Moment 
(working title), a new work with SITI’s Gian-Murray Gianino and Darron L West.
Kairis Daniels, a New York native, finds great pleasure in being a part of her  
community, exchanging light and love along her journey. Daniels has been teaching 
and coaching movement for over ten years in schools and studios throughout Queens 
and Long Island. Many years of training in basketball, modern dance, tap, and West 
African dance have instilled in Daniels a student mentality that forces her to evolve. 
As a current student of massage therapy, Daniels enjoys examining the body, its  
energy, and our endless possibilities. With STREB, she is excited to have the  
opportunity to experience her light “at large”!
Luciany Germán is a dancer/model, born and raised in the Bronx. She has done  
advertisements for major Broadway musicals like Chicago and Waitress as well as  
for various Cirque du Soleil productions. Germán studied dance and psychology at 
Lehman College and is trained in ballet, modern dance, jazz, and musical theater. 
Germán joined the STREB company in 2017. 
Chance Hill, born in Stuttgart, Germany, began his journey as a dancer at  
Southeast Missouri State University, where he received his BFA in theater and dance. 
He is thrilled to be joining STREB as a company dancer. Previous dance and aerial 
credits include Royal Caribbean Cruise Lines, Hairspray, Flight: Dare to Dream,  
Chicago Repertory Ballet, XY Dance Project, and Elle Vie Dance Company.
Leon Ingulsrud helped found SITI Company and currently serves as one of its three 
co-artistic directors. With SITI he has appeared in Orestes, Seven Deadly Sins,  
Nicholas & Alexandra, bobrauschenbergamerica, Hotel Cassiopeia, Under Construction, 
Who Do You Think You Are, Radio Macbeth, Antigone, American Document (with  
Martha Graham Dance Co.), War of the Worlds—The Radio Play, Trojan Women,  
Cafe Variations, A Rite (with BTJ/AZ), The Persians, the theater is a blank page, and 
The Bacchae and directed Hanjo. Previous to SITI, Ingulsrud was a member of the 
Suzuki Company of Toga for seven years, where he appeared in Homage to Homo 
Ludins, King Lear, Dionysus, Macbeth, Ivanov, and Greetings from the Edges of the 
Earth. During this time, he also served as a resident director at the ATM Arts Center  
in Mito, Japan. Ingulsrud has also served two years as an artistic director of Swine 
Palace in Baton Rouge, LA. He has taught in workshops and universities around the 
world and holds an MFA in directing from Columbia University. In addition to directing, 
acting, and teaching in the theater, Ingulsrud translates Japanese contemporary plays 
and has been a featured performer in games and television.
Julia Karis is a New York City–based actor and dancer. She grew up in San Diego 
and was a competitive gymnast until she graduated high school. She then attended 
Wagner College, where she received a BA in musical theater. Soon after graduation 
she discovered STREB and fell in love with POPACTION. She has been training and 
teaching at SLAM for the past four years. She is also a member of the España-STREB 
Trapeze Academy. In addition to being a freelance actor/dancer, Karis most recently 
co-wrote her first play, which she will be performing in this year’s Capital Fringe  
Festival in Washington, DC. She is so honored to be a part of this collaboration  
between Elizabeth Streb and Anne Bogart. 
Ellen Lauren is a SITI Company founding member and co-artistic director.  
Credits include The Bacchae; Chess Match #5; Room; The Persians;  
bobrauschenbergamerica; Trojan Women (After Euripides); the theater is a blank 
page; Radio Macbeth; Death and the Ploughman; Who Do You Think You Are; A Rite 
(with Bill T. Jones/Arnie Zane Dance Company); American Document (with Martha  
Graham Dance); Seven Deadly Sins with New York City Opera; Hotel Cassiopeia;  
Going, Going, Gone; and Orestes, among others. She is an associate artist with  
the Suzuki Company of Toga (SCOT) under the direction of Tadashi Suzuki. Credits 
include Electra, Dionysus, King Lear, Oedipus, and Waiting for Romeo. Lauren is a 
founding member of an international consortium on Suzuki Training for Actors. She 
produced Transformation Through Training, the 2017 International Symposium on 
SCOT, and the Suzuki Training for Actors at Skidmore College. Representative guest 
faculty includes TEAC Finland, RSC, Moscow Art Theatre, Banff Centre, Sfumato  
Theatre Bulgaria, Iceland Academy, Casa Teatro de Bogotá, Masstricht Academy,  
Beijing Academy, Attivo Teatro Milan, UCLA, Columbia University, Ohio State, and 
Windsor College. She is an ongoing faculty member at The Juilliard School of Drama, 
Lincoln Center. Director credits include A Midsummer Night’s Dream (UCLA),  
Iphigenia and Other Daughters (Juilliard Group 43), and Trojan Women (Juilliard  
Group 47). Lauren has been a company member of the Alley Theatre, Stage West, 
and Milwaukee Repertory. She was a Theatre Communications Group Fox Fellow for 
Distinguished Achievement recipient 2008–2010. Lauren’s article “In Search of  
Stillness” was published in American Theatre.
Brigitte Manga was born and raised in New York City and was a high-level  
competitive gymnast until the age of 17. Manga graduated from Radford  
University in December of 2018 with an Outstanding Student award, a BFA in dance, 
and a BA in history. At Radford University she had the privilege to work with guest  
artists Kyle Abraham and Natalie Marrone. With the Radford University dance  
department she also performed at the 100th-year anniversary ceremony for the  
NASA Langley Research Center and had the opportunity to attend an international 
training program in South Korea. STREB has provided Manga with an opportunity  
to combine her two passions of dance and gymnastics, and she is beyond ecstatic  
to be an Action Hero! 
Barney O’Hanlon performed with SITI Company at BAM’s Next Wave Festival in  
War of the Worlds, bobrauschenbergamerica, Hotel Cassiopeia, Trojan Women, A Rite 
(with the Bill T. Jones/Arnie Zane Dance Company), and Steel Hammer with the Bang 
on a Can All-Stars. Also at BAM: choreography and performance for Charles L. Mee’s 
The Glory of the World directed by Les Waters. O’Hanlon recently choreographed the 
world premiere of Anne Washburn and Dave Malloy’s musical Little Bunny Foo Foo, 
directed by Les Waters at Actor’s Theatre of Louisville, and provided choreography  
for Anne Washburn’s 10 Out of 12 at Soho Rep., also directed by Les Waters; and  
at Lincoln Center Theater provided choreography for Sarah Ruhl’s The Oldest Boy, 
directed by Rebecca Taichman.  
Fabio Tavares (Assistant Director) was born in 1975 in Brazil. He started off as a 
competitive gymnast before running away to join the circus at the age of 15. Tavares 
has pursued a life-long career as a physical actor and a dancer and since moving to 
New York City in 1999 he has had the honor of working with a lot of amazing artists 
such as Miguel Gutierrez, Noémie Lafrance, Luis Lara Malvacias, Yvonne Meier, 
chameckilerner, Fischerspooner, the Dazzle Dancers, Jennifer Miller and Circus Amok, 
Felix Gonzalez-Torres, and Laurie Anderson, to name a few. He has worked with 
STREB for 14 consecutive years, serving as the associate artistic director for nine of 
those years. Tavares has created and shown his own work in New York City, Brazil, 
and Italy. He is also a movement educator, nationally certified in the Alexander  
Technique, Klein TechniqueTM, and Zero Balancing. He is thrilled to be a part of  
such an exciting project with STREB and SITI Company. 
Stephen Duff Webber has performed with SITI nationally and internationally in  
The Bacchae; Hanjo; Lost in the Stars; The Persians (Getty Villa); A Rite (with BTJAZ 
Dance Co.); Steel Hammer; Café Variations; American Document (with Martha  
Graham Dance Co.); Antigone; Radio Macbeth (Macbeth); Hotel Cassiopeia;  
Under Construction; Freshwater; Death and the Ploughman; War of the Worlds  
(Orson Welles); bobrauschenbergamerica; systems/layers (with Rachel’s); La Dispute; 
A Midsummer Night’s Dream; Cabin Pressure; Going, Going, Gone; Culture of Desire; 
The Medium; Private Lives; Hay Fever; War of the Worlds—The Radio Play  
(Orson Welles); and Short Stories. Duff’s New York credits include The Golden Dragon 
(Playco), Death and the Ploughman (CSC), War of the Worlds (BAM), Culture of Desire 
(NYTW), Trojan Women 2.0 (En Garde Arts), Freshwater (Women’s Project),  
Hotel Cassiopeia (BAM), American Document (Joyce), Antigone (NYLA),  
Radio Macbeth (Public), Radio Play (Joe’s Pub). Regional credits include American 
Repertory Theater, Actors Theatre of Louisville, Milwaukee Repertory Theater,  
San Jose Repertory Theatre, Magic Theatre, Kennedy Center, Portland Stage Company, 
Alabama Shakespeare Festival, Court Theatre, and Stage West.
 
About the Companies
SITI Company  
SITI Company was built on the bedrock of ensemble. They believe that through the 
practice of collaboration, a group of artists working together over time can have a  
significant impact upon both contemporary theater and the world at large. Through 
their performances, educational programs, and collaborations with other artists and 
thinkers, SITI Company will continue to challenge the status quo, train to achieve 
artistic excellence in every aspect of their work, and offer new ways of seeing and of 
being as both artists and as global citizens. SITI Company is committed to providing 
a gymnasium-for-the-soul where the interaction of art, artists, audiences, and ideas 
inspire the possibility for change, optimism, and hope.
Founded in 1992 by Anne Bogart, Tadashi Suzuki, and a group of like-minded artists, 
SITI Company began as an agreement to redefine and revitalize contemporary theater 
in the United States through an emphasis on international cultural exchange, training, 
and collaboration. Originally envisioned as a summer institute in Saratoga Springs, 
New York, SITI expanded to encompass a year-round season inclusive of touring, the 
creation of new work, and running a biennial conservatory program for nine months  
of the year to cultivate the next generation of independent theater artists. Based in 
New York City, SITI continues to operate its international training program during its 
summer season in Saratoga. The Company is known nationally and internationally  
as a top-level artistic collective that generates groundbreaking theater. 
In addition to co-artistic directors Anne Bogart, Leon Ingulsrud, and Ellen Lauren,  
SITI Company is composed of eight actors, four designers, a stage manager, and a 
playwright. The company represents a change in thinking about the relationships  
between artists and institutions. Offering performances from their varied repertoire, 
and workshops in the unique theater training they champion, SITI Company is  
dedicated to establishing long-lasting relationships with theater presenters and  
their communities around the world.
SITI Company is: Akiko Aizawa; J. Ed Araiza; Anne Bogart; Will Bond; Gian-Murray 
Gianino; Leon Ingulsrud; Ellen Lauren; Ellen M. Lavaia; Kelly Maurer; Charles L. Mee, 
Jr.; Barney O’Hanlon; Neil Patel; James Schuette; Brian H Scott; Megan Wanlass; 
Stephen Duff Webber; and Darron L West.
SITI Company Board of Directors: J. Ed Araiza, Anne Bogart, Jennifer Greenfield, 
Christopher L. Healy (Treasurer), Kim Ima, Leon Ingulsrud, Alexandra Kennedy Scott 
(Secretary), Kevin Kuhlke, Ellen Lauren, and Ruth Nightengale (Chair).
SITI Company Emeritus Board: Gigi Bolt, Nicole Borelli Hearn, Matthew Bregman, 
Lynn & Ronald Cohen, Jim Cummings, Judy Guido, Leonard Perfido, Daniel C. Smith, 
Jaan Whitehead.
SITI Company Staff: Michelle Preston, Executive Director; Megan E. Carter,  
Producing Director; Trevor Tamashiro, Deputy Director; Lanxing Fu, Producing  
Associate; Ellen M. Lavaia, Production Stage Manager and Company Manager.
SITI Company Consultants: Christopher L. Healy, Attorney; Al Foote III, Web  
Programmer; Schall & Ashenfarb, Certified Public Accountants, LLC, Auditor.
Institutional Support: Alliance of Resident Theatres/New York, The Andrew  
W. Mellon Foundation, Howard Gilman Foundation, Mid Atlantic Arts Foundation,  
National Endowment for the Arts, New York City Department of Cultural Affairs,  
New York State Council on the Arts, The Fan Fox and Leslie R. Samuels Foundation, 
The Shubert Foundation, Actors’ Equity Foundation, Inc., The Lucille Lortel  
Foundation.
Individual Donors ($2,500+): Anonymous, Susan V. Berresford, Jeanne Donovan 
Fisher, Kim Ima, Brian Kim & Michelle Preston, Daniel & Joanne Smith, Wendy vanden 
Heuvel, Jaan Whitehead, Debra Winger & Arliss Howard, Carol Yorke & Gerry Conn.
For a complete list of individual donors, please visit www.siti.org/support.
Contact Information: 
520 8th Avenue, 3rd Floor, Suite 310








SITI Company is a member of Pentacle (DanceWorks, Inc.), a nonprofit management 
support organization for the performing arts, Mara Greenberg, Director/Ivan Sygoda, 
Founding Director.
75 Broad Street, Suite #304
New York, NY 10004-2415
Tel.: 212-278-8111
www.pentacle.org
For booking information, contact Sandy Garcia, Director of Booking
Tel.: 212-278-8111 x3425
Email: sandyg@pentacle.org 
STREB Company  
For more than three decades, STREB has performed in theaters large and small  
and served as artists-in-residence at the world’s top art museums. At the same  
time, STREB has taken its work into the streets and sports stadiums: at Grand Central 
Station, in front of the Cyclone roller coaster at Coney Island’s fairground, under  
the arches of the Brooklyn Bridge Anchorage, as part of V-Day at Madison Square 
Garden, during halftime at a Seattle Sonics basketball game, at the Minneapolis 
Metrodome, on the mall outside the Smithsonian Institution, and descending the 
façade of Bergdorf Goodman. The company’s extensive touring calendar has included 
presentations at the Lincoln Center Festival, the Fall for Dance Festival at the  
Delacorte Theater, the Wolf Trap Foundation, the Walker Art Center, Los Angeles 
MOCA, the Wexner Center, Spoleto USA, the River-to-River Festival, the Barbican 
Center, the Théâtre de la Ville, at both the Brisbane and Melbourne Festivals, and  
in Chile, Singapore, and Taiwan. Other company highlights: in 2004 Cirque du Soleil 
celebrated their 20th anniversary and invited STREB to perform with them in front of 
250,000 people on the streets of Montreal; in 2010, STREB was featured at the 2010 
Vancouver Olympics; in 2011, the company performed ten sold-out shows at the Park 
Avenue Armory in New York City and was commissioned to create a new work for  
the Whitney Museum of American Art’s groundbreaking; in 2012, STREB was  
commissioned by the London Organizing Committee of the Olympic and Paralympic 
Games and the Mayor of London to participate in the London 2012 Festival. On  
“One Extraordinary Day” (July 15, 2012), from dawn to midnight, STREB dancers  
performed seven action events across major London landmarks including the  
Millennium Bridge, Trafalgar Square, and the London Eye. During summer 2015, 
STREB was featured at the Just for Laughs Festival in Montreal and the Pan Am 
Games Arts Festival in Toronto. STREB EXTREME ACTION was most recently seen  
in Greece at the Summer Nostos Festival at the Stavros Niarchos Foundation  
Cultural Center, CityLab 2018 Paris, and at the opening of Bloomberg’s new  
corporate headquarters in London.
In January 2003, STREB moved into a vacant former loading facility and  
transformed 51 North 1st Street into the STREB LAB FOR ACTION MECHANICS 
(SLAM). In 2007, STREB purchased SLAM with unprecedented support for building 
acquisition from New York City’s Department of Cultural Affairs, City Council, Mayor’s 
Office, and Brooklyn Borough President’s Office, ensuring its future as the home of 
STREB EXTREME ACTION, the STREB PopAction School, and the España/STREB  
Trapeze Academy.
As a performance and presenting venue and an open-access education and  
rehearsal space, SLAM creates community through interaction and experimentation. 
Currently, over the course of a year, nearly 10,000 people come to SLAM: 5,000  
audience members at nearly 40 shows; 800 students weekly at over 59 weekly  
classes; 3,000 city school children and community organization constituents;  
200 artists who rent SLAM to create and present work, teach, and take class;  
600 tweens and teens who attend monthly SLAM ACTION CLUBs; and 250 children 
who attend SLAM summer camps.
STREB EXTREME ACTION is: Zaire Baptiste, Jackie Carlson, Kairis Daniels, Tyler  
DuBoys, Luciany Germán, Julia Karis, Chance Hill, Cassandre Joseph, Brigitte Manga, 
Justin Ross, Daniel Rysak, Elizabeth Streb, Fabio Tavares, and Sophia Wade.
STREB Company Board of Directors: Christine Chen (Ex-Officio), Robert Fitzpatrick, 
Laura Flanders, Robert Reitzfeld, Elizabeth Streb, John Charles Thomas (Secretary), 
Craig Tooman (Treasurer), Paul Wolf, Andrea Woodner (Chair).
STREB Company Staff: Christine Chen, Executive Director; Cassandre Joseph,  
Associate Artistic Director; Peter Dean, Director of Production; Shannon Reynolds, 
Company Manager; Henry Liles, Finance Manager; Mary Schindler, Director of  
Programming; Bobby Hedglin-Taylor, España-STREB Trapeze Academy Director.
STREB Company Consultants: Diana Zelvin, Development; Lili Rusing, Grant Writer; 
Ellen Salpeter, Strategic Management.
STREB EXTREME ACTION Foundation & Corporate Support: Bloomberg  
Philanthropies, New York City Department of Cultural Affairs, Doris Duke Charitable 
Foundation, The Fan Fox & Leslie R. Samuels Foundation, Harkness Foundation for 
Dance, Howard Gilman Foundation, Jerome Foundation, Mertz Gilmore Foundation, 
National Endowment for the Arts, New England Foundation for the Arts—National 
Dance Project, NYSCA, and Select Equity.
Contact Information: 








Anne McDougall, Booking and Tour Management
Email: anne@streb.org
